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During the mid-eighteenth century, British art underwent rapid transformation. 

In the 1740s, many of the most fashionable portrait painters working in London 

were European émigrés, as had been the case for centuries, and young artists 

had few opportunities to receive instruction or to show their work. By the 1770s, 

everything had changed. A new generation of British-born painters was in the 

ascendency and art was more prominent in British public life than it had ever 

been before, thanks to the advent of annual exhibitions, as well as a booming print 

market. Founded in December 1768, the Royal Academy not only provided formal 

artistic training to talented students but also created an official body to represent 

the artistic community on the national stage.  

It is not a coincidence that the same period also witnessed intense military 

and naval activity, which resulted in a dramatic expansion of Britain’s colonial 

holdings and maritime empire. Victory in the Seven Years’ War (1756–63) enabled 

Britain to make extensive territorial gains in India and North America, while 

James Cook’s three voyages to the Pacific in late 1760s and 1770s endeavoured to 

identify further lands that Britain could conquer and exploit – to the detriment  

of their indigenous populations. 

Artists took advantage of the growing sense of national confidence and imperial 

purpose that these events inspired, arguing that Britain needed to join the 

hard power of military and naval triumph with the soft power of cultural and 

artistic achievement. For many painters, this meant turning their talents to the 

representation of the nation’s latest victories and its most successful commanders. 

Although often painted for private reasons, such as to celebrate friendship,  

naval portraits were increasingly displayed in public settings, such as exhibitions, 

print shops or even pleasure gardens, where they were seen by large public 

audiences. Rather than fixating on conflict and conquest, some artists celebrated 

their naval sitters’ achievements in other fields, such as navigation, administration 

and innovation. Such imagery suggested that the Royal Navy was modern,  

well-organised and technologically advanced, disguising colonial expansion as an 

enlightened and civilised process, rather than a violent one. 

Meanwhile, the introduction of naval uniform in April 1748 helped officers to 

maintain a professional appearance, as well as reinforcing social distinctions 

within the navy’s ranks. Excluding warrant officers and common sailors, the new 

clothing regulations applied only to commissioned officers and midshipmen.  

This would create, the Admiralty declared, ‘the Appearance which is necessary to 

distinguish their Class to be in the Rank of Gentlemen’. As a visual manifestation 

of an individual’s naval rank and social status, uniform immediately became a  

key component of naval portraiture.
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From privileged officers to 
working-class sailors, the 
representation of naval 
personnel has been a 
significant branch of British 
art for over 500 years. The 
National Maritime Museum in 
Greenwich holds the largest 
collection of naval portraits in 
the world, including paintings, 
drawings, prints and sculpture.

It is with great excitement
that Royal Museums 
Greenwich announces the 
list of publications planned 
for 2023/24. The list of books 
presented in this catalogue 
showcase world-leading 
expertise, fascinating stories 
and beautiful artworks inspired 
by the sea, ships, time and 
the stars. Every purchase 
supports the Museum to help 
fund research, exhibitions and 
acquisitions.

We hope you enjoy reading 
these books as much as we’ve 
enjoyed producing them. 

Royal Museums Greenwich 
Publishing team

Captain the Honourable George Edgcumbe

by Joshua Reynolds

Joshua Reynolds was a key figure in the history 

of British art. The leading portrait painter of his 

day, he became the inaugural President of the 

Royal Academy in 1768, a role he held until his 

death. He also enjoyed a prolonged and creatively 

stimulating relationship with the Royal Navy, 

which began during his childhood and early 

career in Plymouth, the location of one of the 

busiest naval dockyards in 18th-century Britain. 

Painted in 1749, this portrait was one of the 

last works that Reynolds created in Plymouth 

before leaving to undertake a tour of Europe, 

after which he relocated his artistic practice to 

London. Captain George Edgcumbe stands in a 

pose evocative of polite authority with his sword 

clasped in his left hand. Visible in the distance 

is the Salisbury, the ship which he commanded 

between January 1746 and November 1748. In 

this vessel, Edgcumbe captured several wealthy 

prizes, including a large French East Indiaman 

laden with eight cases of silver. The inclusion 

of a distant ship was a longstanding convention 

of naval portraiture. Here it is combined with a 

newer symbol of naval authority in the form of 

Edgcumbe’s blue-and-gold full-dress uniform. 

Naval uniform was introduced for commissioned 

officers less than a year before this portrait was 

painted, but it would quickly become a mainstay 

of naval imagery. At first glance, then, this 

painting appears to be a typical naval portrait. 

However, closer inspection of the picture reveals 

more complex layers of meaning. 

Edgcumbe stands before two classical 

columns with an ivy-covered wall on his left. 

These architectural elements are suggestive of 

a grand and venerable property, indicating that 

the young officer belongs to a noble family with 

a large estate. Edgcumbe was the second son of 

Richard, 1st Baron Edgcumbe, whose estate at 

Mount Edgcumbe overlooked Plymouth Sound. 

The three cannons in the bottom left-hand corner 

of the portrait allude to the gun battery that 

Captain Edgcumbe installed at Mount Edgcumbe 

for the purpose of saluting ships in the Sound 

below. He may have created this battery in his 

role as the landowner’s son but, as a naval officer, 

he often found himself on the receiving end of 

its salutes. Like the battery, Reynolds’s portrait 

knits together Edgcumbe’s naval and aristocratic 

identities. The painting can be split into two 

zones: the maritime zone on the left, containing 

the sea and the Salisbury; and the architectural 

zone on the right, evoking an aristocratic country 

estate. Edgcumbe’s body straddles the divide, 

symbolising his ability to move between naval 

service and patrician authority.

Joining Edgcumbe in the portrait is an 

unusual animal companion – a black bird with a 

rust-coloured neck and a long tail, which perches 

on the ivy above the captain’s left shoulder. This 

exotic interloper is a long-tailed paradise whydah 

(specifically a male in his breeding plumage), a 

species native to Eastern and Central Africa. In 

the 18th century, there was an extensive trade in 

African wildlife, fuelled by a fashion in Europe 

for exotic pets, which served as conspicuous 

displays of their owners’ wealth and social status. 

Parrots and canaries were the most widely traded 

African birds, while whydahs were rarer and thus 

more prized. It is unclear how Edgcumbe came to 

possess one. Perhaps he seized the bird as booty 

from a captured merchant ship, or maybe he 

purchased the whydah with his personal wealth. 

Whichever the case, his feathered friend is a 
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BHC2677



New for 2023/24

A fascinating exploration of 
art history, naval imagery and 
individual identity, featuring 
paintings, drawings and prints 
from the sixteenth century to 
the present day.  

The Art of Naval Portraiture 
offers an in-depth look at an 
important genre within British 
art. It explores the symbolism 
and significance of portraits
depicting officers and sailors 
from the Royal Navy, an 
institution that was once at the 
heart of British life. 

Portraits often feature as
illustrations in naval histories 
and biographies, but there is 
usually little discussion of how 
and why the artworks in 
question were made. This book 
takes a different approach, 
analysing the creative   
strategies used in naval 
portraiture. 

The Art of

Portraiture
Naval 

Dr Katherine Gazzard
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Charles Howard, 1st Earl of Nottingham    
Studio of Daniel Mytens the Elder

about 1620, oil on canvas  
2085 x 1395 mm  
BHC2786    

In the early seventeenth century, English 
portraiture underwent a stylistic transformation. 
Where earlier portraits had featured flat surfaces, 
stiff poses and even light, newer paintings seemed 
more three-dimensional with varied light and 
shadow. The Dutch artist Daniel Mytens was one 
of the painters responsible for this transformation. 
He was born into a family of artists in Delft 
and trained as a painter in The Hague, where 
he learnt to paint in a naturalistic style, before 
moving to London in the mid-1610s. He quickly 
found patrons at the English court, eventually 
gaining the patronage of King James I and VI 
and his son and successor, King Charles I. Mytens 
had a large studio and many of his pictures were 
largely the work of his studio assistants.   

  Depicting Charles Howard, 1st Earl of 
Nottingham, not long after his retirement from 
the office of Lord High Admiral, this portrait is 
Mytens’s earliest documented commission from 
James I and VI. Royal accounts from the time 
include an order dated 25 May 1620 authorising 
a payment to be made to Mytens ‘for making 
the picture of the Earl of Nottingham by His 
Majesty’s Commandment, with a gilded frame 
for the same’. The painting remained part of the 
royal collection until the 1820s, when George IV 
presented the picture to the National Gallery of 
Naval Art at Greenwich Hospital, from where it 
passed to the National Maritime Museum in 1936.   

  Howard belonged to an influential noble 
family and became a central figure at the court of 
Elizabeth I, rising through various positions until 
his eventual appointment as Lord High Admiral 
in 1585. In that role, he served as commander-
in-chief of the English fleet that defeated the 
Spanish Armada in 1588. Though Howard’s 

leadership attracted criticism from the queen 
herself, he demonstrated significant concern for 
the welfare of his men and used his own money 
to pay for their food and clothing when the 
inadequate official provisions ran out. He reaped 
greater personal reward for his part in the English 
raid on Cadiz in 1596, after which he was created 
1st Earl of Nottingham, but it was the Armada 
campaign that would ultimately define his legacy. 
The famous victory prompted widespread public 
commemorations at the time and in the decades 
that followed came to be seen as a defining 
moment in a golden age of military, naval and 
imperial triumph. After ascending to the English 
throne following Elizabeth’s death in 1603, James 
I embraced the imagery of protestant militarism 
and maritime triumph that had flourished during 
her reign, though his own foreign policy focussed 
on diplomacy rather than conflict. The new 
king retained Howard in the role of Lord High 
Admiral and his respect for the naval commander 
is suggested through the commissioning of this 
portrait after Howard’s retirement in 1618.   

  The painting follows an established formula 
for court portraiture at this date. Accessories such 
as the green curtain in the background and the 
patterned carpet draped over the table on the 
right were commonplace in paintings of nobles 
and courtiers. With its Kufic borders and keyhole-
like ‘re-entrant’ motif, the carpet is of Turkish 
origin, exemplifying the extensive trade between 
Europe and the Ottoman Empire throughout this 
period. Carpets of this type were often included 
in portraits to represent opulence, luxury, wealth 
and status.   

  Howard himself is dressed in the elaborate 
ceremonial vestments of the Order of the Garter, 
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Wren Officer (Third Class)                                                        
Joseph McCulloch                                             

1945, pastel on paper  
550 x 370 mm  
ZBA9617  

According to a profile published in The Artist 
magazine in January 1947, Joseph McCulloch 
was ‘one of Chelsea’s most popular characters’. 
The son of a steelworker, McCulloch had been 
born in Leeds in the 1890s. As a young man, 
he worked printing and delivering newspapers 
in the day to pay for classes at Leeds School of 
Art in the evening, before eventually winning 
a scholarship to study at the Royal College of 
Art in London. He taught drawing for a time in 
Ipswich but soon returned to London to teach at 
Clapham School of Art and later at Goldsmiths. 
He made his home in Chelsea, an affluent but also 
bohemian area where artists and poets rubbed 
shoulders with aristocratic socialites. Nicknamed 
‘Mac’, McCulloch became something of a local 
character. He was known for his colourful 
language and acerbic sense of humour, as well as 
for the gold earrings and red neckerchief that he 
habitually wore.   

As an artist, McCulloch primarily depicted 
landscapes, street scenes and architectural 
subjects in pastel and watercolour, but he also 
undertook some portrait work. His pictures 
were displayed in pubs and barber shops around 
Chelsea. Having served in the Royal Flying 
Corps during the First World War, he was too old 
to be called up during the Second. Instead, he 
volunteered as a fire guard and sketched people 
and scenes of wartime life in Chelsea.   

Signed and dated ‘McCulloch / 1945’, this 
pastel portrait is one of McCulloch’s wartime 
works. The sitter’s uniform indicates that she is 
an officer in the Women’s Royal Naval Service 
(WRNS), also known as the Wrens. Her identity 
is, however, currently unknown. She may have 
had connections in Chelsea, given the localised 

focus of the artist’s work. Each of her sleeves 
bears a single light blue ring, identifying her as a 
third-class officer, the most junior officer rank in 
the Wrens. A blue-and-white medal ribbon pokes 
out from under her lapel, and a mark across the 
ring finger on her left hand may be intended to 
represent a wedding band, though McCulloch’s 
sketchy style makes it difficult to say for certain. 
These details provide potential clues to the 
sitter’s identity. The background is more generic, 
featuring pale yellow and white shapes suggestive 
of a curtain.   

The Wrens were first established in 1917 
in response to a high mortality rate in the 
Royal Navy. The idea was to recruit women to 
perform administrative tasks ashore, freeing 
up men to serve afloat. While the admission of 
women into the armed services was a significant 
development, traditional gender norms were 
nonetheless maintained. Combat roles remained 
the preserve of male sailors and officers, 
reinforcing conventional associations between 
masculinity and violence. Wrens, meanwhile, 
performed secretarial work and domestic duties, 
such as cooking and cleaning, which aligned with 
stereotypical ideas of ‘women’s work’. Designed 
as a temporary solution to a wartime crisis, 
the Wrens were dissolved in 1919, before being 
reformed at the outbreak of the Second World 
War, along with other women’s services for land 
and air support (the Auxiliary Territorial Service 
and the Women’s Auxiliary Air Force). The Wrens 
continued after the war until women were fully 
integrated in the Royal Navy in 1993.   

During the Secord World War, the Wrens 
attracted more recruits than other female 
services, thanks in part to the appeal of their 
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Vice-Admiral Sir Samuel Cornish,  
Captain Richard Kempenfelt and Thomas Parry                               
Tilly Kettle                      

1768, oil on canvas  
1752 x 1447 mm  
ZBA9432         
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In the eighteenth century, the most successful 
British portrait painters operated grand studios 
in London and mingled with the great and good 
of the capital’s society. Elected President of the 
Royal Academy at its foundation in 1768, Joshua 
Reynolds exemplifies this model of metropolitan 
success. Yet not every artist ascended to such lofty 
heights. Many struggled in London’s competitive 
environment and instead sought alternative 
opportunities in Britain’s provinces and, 
increasingly, its colonies. Tilly Kettle was one such 
painter. With his career stagnating in London, he 
relocated his business to India, where he became 
the first British artist to run a profitable practice. 
Between 1769 and 1776, he made a small fortune 
painting colonial officials and Indian princes. His 
success sparked a trend, inspiring other British 
painters to undertake their own subcontinental 
sojourns.   

  Regarded as Kettle’s masterpiece, this 
triple portrait was painted in 1768, a few months 
before the artist departed for India. It depicts 
Vice-Admiral Sir Samuel Cornish, seated on the 
right, issuing orders to his flag captain Richard 
Kempenfelt, standing on the left. A flag captain 
oversaw the day-to-day running of an admiral’s 
flagship, allowing the admiral to concentrate 
on the management of the wider fleet. Cornish’s 
secretary, Thomas Parry, sits between the two 
officers, his quill poised over a stack of papers. 
The setting is the admiral’s cabin in the Norfolk 
– the ship in which the three men served in the 
East Indies in 1762. The painting commemorates 
their involvement in the capture of Manila, 
a significant Spanish trading base, in late 
September and early October that year. Although 
the Spanish government ultimately refused to 

pay the four-million-dollar ransom to which the 
city’s governor had originally agreed, the British 
forces nevertheless derived immense sums in prize 
money from the action, thanks in no small part 
to the capture of two Spanish treasure ships: the 
Santissima Trinidad and the Filipina.   

  As a depiction of the interior of an 
eighteenth-century British warship, the painting 
recalls Hogarth’s Lord George Graham in his 
Cabin, painted two decades earlier (2.6). Yet the 
two works are very different in tone. Whereas 
Hogarth’s small-scale conservation piece presents 
the cabin as a quasi-domestic space for dining and 
bonhomie, Kettle’s vast canvas exudes grandeur 
and importance. Here the cabin appears as a 
place for making life-and-death decisions, where 
the fates of nations are sealed with the stroke of a 
pen. Although Cornish is the senior officer in the 
portrait, it is his secretary, Thomas Parry, who 
takes centre stage, emphasising the importance 
of bureaucracy and administration within the 
navy. Parry’s face is almost in the middle of the 
canvas, his light-coloured clothing standing out 
against the dark uniforms of his colleagues. While 
Cornish and Kempenfelt look at one another, 
seemingly absorbed in conservation, the admiral’s 
secretary arrests the viewer’s attention with his 
confident gaze.   

  Parry’s prominence reflects his status as the 
work’s patron. It is remarkable that an admiral’s 
secretary had both the aspirational desire and the 
financial resources to purchase a portrait on this 
scale. Typically, it was only senior officers (captain 
and admirals) who could afford to commission 
their own likenesses in this period. Parry, however, 
was a man of considerable ambition. The son of 
a wigmaker, he was admitted to the Freedom of 
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Sir Thomas Dilkes  
Godfrey Kneller  
(BHC2659)  
1273 x 1016 mm

Vice-Admiral John Benbow  
Godfrey Kneller  
(BHC2546)  
1270 x 1015 mm  

Vice-Admiral John Graydon  
Godfrey Kneller  
(BHC2723)  
1265 x 1016 mm

Vice-Admiral Sir Stafford Fairborne  
Godfrey Kneller  
(BHC2686) 
1275 x 1020 mm  

Admiral George Churchill  
Godfrey Kneller  
(BHC2611)  
1267 x 1025 mm 

Vice-Admiral Sir John Leake  
Godfrey Kneller  
(BHC2835) 
1270 x 1016 mm 

Admiral Sir John Jennings  
Godfrey Kneller  
(BHC2805)  
1265 x 1020 mm

Sir Charles Wager  
Godfrey Kneller  
(BHC3074)  
1255 x 1016 mm

Sir Cloudesley Shovell 
Michael Dahl  
(BHC3025) 
1270 x 1015 mm

Rear-Admiral Basil Beaumont  
Michael Dahl  
(BHC2542)  
1270 x 1015 mm

Sir James Wishart  
Michael Dahl  
(BHC3101) 
1270 x 1015 mm 

Rear-Admiral Sir John Munden  
Michael Dahl  
(BHC2873)  
1270 x 1015 mm

Admiral Sir George Rooke  
Michael Dahl  
(BHC2978)  
1245 x 1016 mm 

Sir Thomas Hopsonn  
Michael Dahl  
(BHC2782) 
1270 x 1015 mm  

Rear-Admiral Sir William Whetstone  
Michael Dahl  
(BHC3088)  
1270 x 1015 mm 

(figs. 1–15)  
‘The Admirals series’ 
Godfrey Kneller and Michael Dahl  
1701–10, oil on canvas  

leans against a stone plinth beside a rocky 
outcrop, one hand resting on the hilt of his sword. 
On the plinth beside him is a baton of command 
and in the background is a warship and billowing 
gunsmoke.   

It is only in their clothing that the admirals of 
Anne’s reign are distinct from their predecessors. 
They wear single-breasted, full-skirted velvet 
coats with wide turned-back cuffs or slit sleeves, a 
style fashionable in the early eighteenth century. 
Decorative flourishes are introduced in the form 
of coloured linings, sashes and, as in Byng’s case, 
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celebrated their shared personal and professional 
bonds. Since they were already familiar with each 
other’s achievements, they did not need to be 
reminded of specific battles or victories. In this 
context, Saunders’s subdued but characterful 
portrait may have been more appealing than a 
bombastic glorification of his triumph in Quebec.   

  However, the vice-admiral’s naval colleagues 
were not the only audience for his portrait. 
Soon after the painting’s completion, printed 
reproductions of the work began appearing for 
public sale. The earliest of these prints was James 
Macardell’s high-quality mezzotint (fig. 1). This 
was an authorised print, produced with Reynolds’s 
permission and perhaps even at his request. It 
is inscribed beneath the image with Saunders’s 
name, rank and coat of arms. Unlike the linear 
art of engraving, mezzotint was a tonal medium 
and therefore well-suited to the reproduction of 
oil paintings, especially those with rich chiaroscuro 
– an Italian term used to describe the contrast 
of light and shadow. Saunders’s portrait makes 
extensive use of chiaroscuro, raising the possibility 
that Reynolds designed the painting with a view 
to its later reproduction in mezzotint. The artist 
often worked with Macardell, an accomplished 
engraver whose fine mezzotints commanded high 
prices at the luxury end of the print market.   

  Once an image entered the public domain, 
however, it could be pirated and reproduced by 
other engravers to make cheap prints, as well as 
illustrations in popular magazines and histories – 
a process over which the artist had little control. 
Naval officers were prominent figures in mid-18th-
century Britain and their likenesses were in high 
demand as a result, as the example of Saunders’s 
portrait shows. In August 1760, an image derived 
from Reynolds’s portrait (almost certainly 
via Macardell’s mezzotint) was published in 
The Royal Magazine, or Gentleman’s Monthly 
Companion (fig. 2), alongside an article entitled ‘A 
succinct Account of the gallant Actions of Charles 
Saunders, Vice-Admiral of the Blue’. Although the 
copying of the facial features is crude, the angle 
of the head, the details of the uniform and the fall 
of shadow all match up with Reynolds’s painting. 
The following year, another version of the image 
was published in the fourth and final volume of 
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(fig. 1) Charles Saunders Esq.   
James Macardell after Joshua Reynolds  
1760, mezzotint on paper  
393 x 278 mm  
PAF3691  

(fig. 2) Admiral Saunders   
James Hulett after Joshua Reynolds  
1760, engraving on paper  
206 x 128 mm 
PAD2847  
  
(fig. 3) Admiral Saunders   
Unknown engraver after Joshua Reynolds  
1761, engraving on paper  
170 x 106 mm 
PAD2844

John Barrow’s The Naval History of Great Britain, 
With the Lives of the most Illustrious Admirals and 
Commanders (fig. 3), although in this case the 
portrait has been reversed – Saunders’s faces to 
the right, rather than the left.   

  The vice-admiral’s likeness also made an 
appearance at Vauxhall Gardens, a leading venue 
for public entertainment in mid-eighteenth-
century London. At Vauxhall, fashionable 
visitors strolled through tree-lined avenues, 
enjoying musical performances, masquerades, 
illuminations, paintings and sculptures. In May 
1762, painter Francis Hayman completed a vast 
new artwork in the gardens. Called The Triumph 
of Britannia, Hayman’s canvas measured more 
than 15-foot across and celebrated British naval 
supremacy. The original painting no longer 
survives, but it is known through an engraving 
(fig. 4). In this print, Neptune escorts Britannia 
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Have you ever looked up at the 
night sky and thought, ‘Is there 
anybody out there?’ Hannah Baynard 
explores the possibility of other life 
in the Universe, from the prospect 
of ancient bacteria locked away on 
Mars to the likelihood of contacting 
an interstellar civilisation. Delve into 
extra-terrestrial possibilities, from 
the first suggestions of alien life 
to cutting-edge missions actively 
seeking to answer one of life’s 
biggest questions – are we alone?  
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People have been inspired by the colourful 
shifting lights of the Aurora Borealis and Aurora 
Australis for thousands of years, with modern-day 
adventurers travelling to ‘aurora hotspots’ in the 
hope of getting a glimpse of them. Bryony Lanigan, 
Astronomer at Royal Observatory Greenwich, 
brings together many fields of research, from 
astronomy and solar physics to geology and 
atomic physics, as she explores the science behind 
these magical displays. Along the way, we take 
a whistle-stop tour through the electromagnetic 
spectrum, learn some elementary atomic physics, 
meet a mysterious phenomenon with a decidedly 
un-mysterious name and get to grips with the 
fundamental role of magnets (very, very large 
ones) in auroral activity. 

Lanigan doesn’t just stay on Earth, though –  
she reveals that the spectacle has been observed 
elsewhere in our Solar System, too! Of course, 
nothing is simple and aurorae on other planets 
often confound the explanations we’ve worked  
so hard to come up with.

£10.99/$13.95

Aurorae
Bryony Lanigan

Royal Observatory Greenwich
Illuminates £10.99/$13.95

Mars
Patricia Skelton
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Mars

Royal Observatory Greenwich
Illuminates

Patricia Skelton

As one of the five planets that can be seen in the 
night sky without the aid of a telescope, Mars has 
been a source of fascination for millennia. What is 
it about this dusty, dry world that has captured our 
imaginations so completely?

Astronomer Patricia Skelton investigates our 
relationship with Mars, beginning with the earliest 
observations and the curious conundrums they 
generated and ending with our ambitious plans 
for future space missions. She explores how 
the Red Planet helped solve the mysteries of 
planetary motion, sparked furious debates about 
the possibilities of other life in the Solar System, 
became an early target of space exploration and 
has since been a testing ground for remarkable 
new technologies. 

Over the past 60 years, Mars has played host to a 
succession of spacecraft, landers and rovers that 
continue to expand our knowledge and have also 
inspired us to venture further. As we look to the 
future, how long will it be before astronauts join 
them on the distant planet’s surface?
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Planets: ISBN 978-1-906367-82-4
Space Exploration: ISBN 978-1-906367-88-6
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Moons: ISBN 978-1-906367-95-4
The Universe: ISBN 978-1-906367-89-3
Aurorae: ISBN 978-1-906367-96-1
Mars: ISBN 978-1-906367-94-7
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wind in your sails. All aboard, it’s 
time to discover the world beyond 
the shore.

March 2023
Hardback
ISBN 978-1-906367-76-3
£12.99
172 x 132 mm
160pp  
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May 2024
Hardback
ISBN 978-1-739154-21-9 
£12.99 
172 x 132 mm
160pp 

About Time Too

From Royal Observatory Greenwich, 
the historic home of timekeeping, 
is this fascinating compendium of 
time-related facts and figures that 
shows the influence of time on our 
daily lives. Did you know that the 
word ‘time’ is the most frequently 
used noun in the English language 
or that there is such a thing as a 
‘leap second’?

 
Hardback 
ISBN 978-1-906367-66-4 
£12.99 
172 x 132 mm 
160pp

Space Oddities

Uncover the answers to some of 
the most puzzling questions about 
space in this entertaining and
informative miscellany from the 
expert astronomers at Royal 
Observatory Greenwich. This 
pocket-sized book is packed with 
hundreds of amazing facts, on 
subjects as varied as the mysteries 
of dark energy and antimatter to a 
rock on Mars called Humphrey, and
everything in between.
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The Challenger Expedition: 
Exploring the Ocean’s Depths 
Paperback 
ISBN 978-1-906367-97-8 
£25.00 
246 x 189 mm 
224pp

A is for Atlas 
Hardback 
ISBN 978-1-906367-93-0 
£35.00 
230 x 170 mm 
256pp

John Harrison and the 
Quest for Longitude
(2nd edition) 
Hardback 
ISBN 978-1-906367-99-2 
£15.99 
254 x 122 mm 
128pp

JOHN  
H A R R ISON
and the Quest for  

Longitude

JONAT H A N BET TS

2nd Edition

John Harrison and the Quest for Longitude is a fascinating account of one man 
driven by the need to solve one of the greatest practical problems of 
his time. 

Following one of the most intriguing and fascinating stories 
linked to the Royal Observatory, Greenwich, the book centres on 
the life and achievements of John Harrison – designer and builder 
of the first accurate marine chronometers. 

Inspired by the official prize offered in 1714 to anyone who could 
solve the problem of finding longitudinal position at sea, Harrison 
produced his four famous ‘H’ timepieces. In doing so, he helped 
revolutionise navigation at sea, saving many thousands of lives. 

This new edition contains beautiful technical drawings of the 
mechanisms of clocks and the technology involved in Harrison’s 
creations, bringing to life this inspiring story.

Jonathan Betts is Curator Emeritus of Horology at Royal Museums 
Greenwich. He is the author of Marine Chronometers at Greenwich. 
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Figureheads 
Hardback 
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£12.99 
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160pp

On The Line 
Hardback 
ISBN 978-1-906367-61-9 
£8.99 
178 x 125 mm 
56pp
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Cookery 
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Hardback 
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£6.99 
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88pp

The Armada 
Portrait 
Hardback 
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Stripes 
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of the Royal 
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Hardback 
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£9.99 
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80pp 

Royal Greenwich 
Hardback 
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£20.00 
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Pirates 
Hardback
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224pp

Dressed to Kill 
Paperback 
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£30.00 
230 x 170 mm 
256pp



Children’s backlist

At Sea 
Without Tea 
Paperback 
ISBN 978-1-906367-65-7 
£8.99 
270 x 215 mm 
32pp 

Ted’s 
Great Space 
Adventure 
Paperback 
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£7.99 
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Adventures 
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Book 
Paperback 
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32pp
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Paperback 
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£6.99 
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32pp

Pirate Gran 
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Paperback 
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£6.99 
250 x 250 mm 
32pp

The Solar 
System: 
A Cosmic 
Adventure 
Hardback 
ISBN 978-1-906367-78-7 
£12.99 
270 x 215 mm 
48pp

SOLAR SYSTEM

ELIZABETH AVERY

A Cosmic Adventure

THE

7 April 2022
ISBN 978-1-906367-92-3 
£8.99, paperback
270 x 215 mm, 32 pp 
Categories: Children’s picture books
Thema code: YBC

Polly Plum: Brave 
Adventurer 
Paperback 
ISBN 978-1-906367-92-3 
£8.99 
270 x 215 mm 
32pp



Royal Museums 
Greenwich guidebooks 

National Maritime 
Museum Souvenir Guide 
Paperback 
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£6.00
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64pp

Royal Observatory 
Souvenir Guide 
Paperback 
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Guidebook 
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Paperback 
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£20.00
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At the heart of the UNESCO World Heritage Site 
of Maritime Greenwich are the four world-class 
attractions of Royal Museums Greenwich – the 
National Maritime Museum, the Royal Observatory, 
the Queen’s House and Cutty Sark. 

The sale of all publications support the work of 
Royal Museums Greenwich. All books are for sale 
from Museum shops and at shop.rmg.co.uk 
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